a glorious collaboration

when house becomes home
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I

magine a newly built home where the owner smiles

and sighs, “I loved coming up here every day to
hang out with the crew—Vermonters care about
what they do”; where the builder enthuses, “The
house was a joy to build!”; and where the architect
adds, “I have a vision but the outcome is all of us. It’s
not just me. It is us.”

That, friends, is sublime.

The house is cedar-shingled, set high on a hillside
on the edge of Stowe. In summer, stately maples
give shade and seclusion. Its winter views sweep
east to the Worcester Range, and to the south and
west are long vistas of the Mad River Valley and
beyond. Its style is both contemporary and timeless,
with deep echoes of the Shingle style and great
Adirondack lodges, yet with modern treatments of
space and dimension.
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The home is serene, equally suited to a
woman on her own or to a full invasion of
grown children and their entourage of friends.
The owner admits to borrowing ideas from
everywhere and everybody. She knew she
wanted a main floor for herself and the downstairs for guests and family, and that “everything needs to be near the kitchen.”
But it was her immediate connection with,
and trust in, architect Paul Robert Rousselle
that drove the project.
Rousselle was the hub around which all
planning and work flowed. He is an artist, a
passionate creator who “wants his clients
engaged from the beginning,” she said. Walking
into his office is an experience in connection.
One doesn’t see static floor plans tacked on his
walls, one sees sketches—first in black and
white, then with color added—of buildings that
haunt, beguile, and arouse curiosity. They are
alive and demand participation by the viewer.
“All projects are site specific,” he said,
“with buildings in a symbiotic relationship
with the site. They respond to the site, not the
site to the building. My approach is fusion
between the natural and the built. It creates
buildings that are enduring, timeless, and sensible—as in appealing to all the senses.”
The hallmark of Rousselle’s work is his
intuitive process. It requires the participation,
and the exploration for solutions, of all those
working on the project: client, building crew,
subcontractors, tradesmen, interior designers,
artisans. Project manager Travis Cutler of
Donald P. Blake Jr. Inc., was wide-eyed when
he explained the amount of daily collaboration
that occurred: “It was much more than I would
see on a normal basis. It is how Paul works. As
I got to know him it got easier and easier to
understand what he meant. Paul would come
up with an idea, we had to make it function.”
This collaboration, this willing and exciting
collusion of all parties, was repeatedly referenced. Everyone involved interacted on projects as appropriate.
Interior designer Brooke Michelsen, who
was brought in early in the process, said, “Paul
had a clear vision of what he wanted. We all
worked together and it was very successful.
Everyone brought their passions to the job.”
They all worked with the client, of course, but
also with iron worker Brad Robertson in the
design and fabrication of original lighting fixtures, railings, fireplace design, and equipment;
cabinet maker Whit Hartt—Whitaker Hartt
Cabinetry—on cabinetry design, paint finishes,
and colors; and Dave Osgood on the tile and
bluestone floors. Other collaborators included
Derrick Barrett of Barrett Built in Morrisville
and Parisi Masonry in Stowe.
The teamwork and respect of all those
involved is palpable. Cutler summed up the
process best: “It was a really rewarding project, one of the best.” n
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