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~ crafts a mountainside country retreat.
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| by Nancy Levinson

ultiplying narratives” is a phrase Peter Rose uses when

describing the country residence he recently completed for a

couple in Stowe, Vermont. The practical-minded might

dismiss the description as an architect’s overly literary con-
ceptualization of a house. But here it seems an illuminating metaphor
for the visitor’s experience of this satisfyingly complex project, first as a
sequence of buildings in a landscape and second as a series of spaces that
reveal a rich exploration of material and craft.

An essential endeavor of any project is to determine the rela-
tionship between building and land. The intricacies of this process are
multiplied when the site is 160 acres located on the western slope of
Mount Worcester—a north country landscape of granite peaks, abundant
maple, beech, fir, and spruce trees, wide meadows, and, everywhere, the
kind of views that define the popular image of this state. Into this seduc-
tive countryside the architect was asked to fit an extensive program. The
client, a couple from Montreal with adult children, wanted their country
retreat to include not just a main house with a four-bedroom guest wing,
but also a caretaker’s house, a three-car garage, an equipment shed, a
horse barn, paddocks, and a tennis court.

Working closely with landscape architect Dan Kiley, Rose
grouped the main buildings—house, barn, garage—just where the slope
becomes gentle enough to accommodate construction. The house is
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At night the illuminated
house becomes a bea-
con for guests as they
drive up a winding dirt
road and alongside a
meadow after passing
a roadside caretaker's
cottage (above). The
dormers on either side
of the chimney bring
additional light to the
study (right).

halfway up the steep, wooded site, at an elevation of 1,200 feet, providing
views of a pond, a meadow, and, in the distance, Mount Mansfield,
the state’s highest peak. The approach to this cluster of (text continues

Project: Stowe, Vermont, Residence
Architect: The Office of Peter Rose—
Peter Rose, pr:’ncr’pm’: James Dallman,
project architect; Emily Kuo, Dallas
Felder, Hani Asfour, David Griffin,
project team \
Engineers: Nicolet Chartrand Knoll—
Rafir Matta (structural); Irving Graif and

Associates—Irving Graif (mechanical)
Consultants: The Office of Dan
Kiley—Dan Kiley, Peter Meyer (land-
scape); George Sexton Associates—
George Sexton, Jean Sundin (lighting)
General Contractor: Donald P. Blake

| Jr. Inc. Construction—Donald P. Blake

Jr., Michael Menard
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The 18-foot-high living
room is a study in the
harmonious mixing
of materials: cherry

floors, mahogany cabi-

nets, plaster walls, fir
ceiling and rafters,
and steel beams. The
fireplace surround is
Kasota limestone and
the chimney is sand-
struck brick.




The dining room side-
board is mahogany
(above). To achieve dif-
ferent reflectivities in
the alcove above it, the
large wall surface is
clad in stainless steel,
while the side walls are
of cold-rolled steel. The
mahogany windows of
the passage connect-
ing the main and guest
houses are, as else-
where, custom (right).
The stair railing is
made of %-inch-
diameter steel tubing.

1. Dining room
2. Sunroom

3. Game room

SECTION A-A
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The master dressing
room closets are Doug-
las fir. Instead of using
hardware, the archi-
s carved away part
s to create




1. Main entrance
Living room
Study

Dining room
Sunroom
Master bedroom
Pantry

Laundry
Mudroom

Bedroom
Sitting room
Terrace/porch

2,
3.
4.
5.
6.
7
8.
9.
10.
11.
12.
13. Open to below

14.
15. Game room

Balcony

FIRST FLOOR

SECOND FLOOR

The exposed truss in
the master bedroom is
southern pine and the
walls are tongue-and-
groove Douglas fir
(above). The plan pro-
vides most of the main
rooms westerly moun-
tain views (left).

structures is a carefully composed succession of movement, view, and
entry. Leaving the main road, visitors drive up a curving dirt road,
through the woods, and past the caretaker’s house. As the road ascends,
the woods thin out across a meadow, and there’s a first glimpse of the
house. A few hundred feet up, the barn looms into view. Finally, circling
around the shed-roofed garage, visitors arrivé at the entry court, defined
by house, garage, low stone walls, and paddock fence. For this sheltered
space, Kiley selected a ring of American beech trees, a natural comple-
ment to the grouping of buildings.

For the main and guest houses, Rose and project architect James
Dallman used a range of materials—block, brick, stone, wood, steel, alu-
minum, tile, glass, and plaster. Evidence of their efforts to rethink the
typical, to refine the standard, is everywhere. (Both cite the important
contributions of contractor Donald P. Blake.) Concrete block, for exam-
ple, rarely figures in rural residential architecture in New England, a

RETHINK THE TYPICAL, REFINE THE
STANDARD, SAYS THE ARCHITECT.

region that is almost obsessively loyal to its clapboard and shingle
heritage. Its use here is part of Rose’s ongoing research into concrete-
masonry unit (CMU) technology. “The concrete blocks in this house are
buff-colered with subtle variations of hue, which is achieved by putting
red sand and warm gray limestone in the cement mix,” the architect
explains. “Their texture varies, too, as a result of changing the quantity of
water from batch to batch.” But more than material technology accounts
for the CMU; just as important is the architect’s conviction that in a cul-
ture dominated increasingly by ideas of the ephemeral and virtual,
architecture ought to be durable and real. “Anything that costs as much as
architecture costs, that effects such significant changes on places and peo-
ple’s lives, and that is often around for a long time, should be able to
endure and age well,” Rose says.

Inside, the same readiness to experiment makes the house seem,
from room to room, a kind of theme-and-variation of texture, craft, and
detail. The architects have, for instance, designed a series of light fixtures,
using various combinations of steel, brushed aluminum, and sandblasted
glass. Included in this group are the pendant fixtures in the living room;
the elegant light shelf in the kitchen, in which halogen spots play peek-a-
boo with steel; the narrow steel strip of lights hinged to the wall above the
dining room sideboard; and wall-mounted bathroom fixtures whose soft
light turns the mirrors they bracket into sources of flattery. The built-in
cabinetry that is an essential element of almost every room, spatially as
well as practically, becomes another such subject of study.

The clients, who selected Rose after interviewing a dozen firms
over a one-year period, recall, “We wanted someone who approached
architecture as art.” As a result, the design and construction processes were
“challenging,” as one of the clients recalls. Rose and Dallman “made us
question some of our initial ideas of what a house could be,” she says.
“When concrete block was first suggested, it seemed such an odd material
to use in the country. Until the steel beam in the living room was installed,
we weren't sure that we wanted to leave it exposed. But now we wouldn't
want the house without the block or steel. The process wasn’t always easy,
but the house is far better for it.” Rose agrees. “Architecture is such a
dynamic process—there is no single instant when design happens.” m

Sources Oil-rubbed bronze handles, locksets:
Concrete block: Superior Materials Nanz Custom Hardware

Brick: Cadillac Brick Nickel-plated bronze hinges: Merit
Lead-coated copper cladding, Hardware, Rajack Hardware

roofing: Burrell Roofing

Fixed mahogany double-hung
windows, mahogany and glass
entry door: William Parry Windows
Interior solid-core doors: Patella

Living room cabinets: A. R. Foss
Wood flooring: Sterling Hardwood
Co., Kaswell Flooring

Lighting: Edison Price, Nulux,
Lightolier, Lutron
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